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DRURY-LANE. 
Mr. Kean and Mr. Young, in the tragedy of Cymbeline, were, last 
night, as distinguished as ever. Mrs. W. Weer, in Jnogen, obtained 
applause —There was a good house. 





COVENT GARDEN. 
Nw, having been judiciously lopped, was last night performed 
with excellent effect, and received with loud applanse—'To-morrow we 
shall speak farther of this piece. 


INDUCTION TO NIGEL. 
Hunter a Lady, followed by an Author, in a cloak and black silk mask. 


Author. (Bowing and pointing to the side of the Stage opposite to 
that on which they have entered) 'This way will bring you te your box 
Lady. Perhaps 
You're a Performer ? 
Aut, No, ma’am---mind the traps--- 
"Tis as an author I have sought my fashion. 
Lady. 1 doat on Authors---genius is my passion. 
But why then masqu'd # 
Aut. That I may not be known. 
“Lady. What could you write, and be so loath th own ? 
Nothing equivocal, I hope. 
Aut. In me 
You see—or, but for this disguise, would see ; 
An unknown champion in the muse’s field, 
But more consider’d still, as more concealed, 
A guest in courts,in camps, in halls, in hovels— 
In short—the Author—of the Scottish Novels. 
Lady, Delightful !—I’ve been three whole seasons dying 
For your acquaintance—Nay now, don’t be flying— 
You'll come te me to-morrow evening---mind 
Without your masque,---as soon as you have dined, 
A little early party--- 
Aut, Pray excuse me: 
Lady. O, no excuses---now you sha’n't refuse me, 
Pledge me your word, or, in this publie place, 
I vow I'll have that vizor from your face. 
Aut. I throw me on your honor then: you'll nat 
Betray me now---my name is ***4** ***** 
Lady, Dear, Vm se sorry 
Aut. Wherefore ¢ 
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Lady. That's the name 
Op ev'ry body's tongne—I meant to claim 
A secret to mysclf.---And did you write 
The Play then, we are come to see to-night ? 
Ant, I'm not its anthor, though T fairly own 
"T'was through ms means it came before the town. 
Fe’s one of those old Plays. revis’d and elipt, 
OF which Fve several yet, in manuscript, 
Aud from whose scenes you may have sometimes read 
A blank verse motto at my chapter's head. 
But, as the same ae of James's day 
Founds my new Norel, and this ancient Play. 
The actors interweave such scenes of mine, 
As come germanely to the play’s design. 
Lady. Then, this is not, as former plays lave bees, 
The Novel shifted into act and scene ? 
Ait. No: for this Novel, ye u will find, had npt,. 
Like some before it, a theatrie plot. 
Be not displeas’t then, pray you, nor surpriz'd, 
If for a Novel closely dramatiz’d, 
You find a plain, old-fashioned Play before ye, 
With the old freedom, varying fiom the story. 
And following only one great rule and measure, 
The aim to give a gentle audience pleasure. 
Lady. t wish no seenes but yours had been embrac’d ; 
Then T might praise, and not commit my taste ; 
But to applaud an unestablish’d Poet— 
I may get wrong, perhaps, before I know it. 
Now Lady Light-blue—Who’'s a first-rate wit} 
Sa'd the last Comedy was quite a hit: 
Miss Sourby, who’s a critic and blue stocking, 


Said never any thing was half so shocking: ( 
Which was. I to believe ?---I do protest, 7 
I never in my life was more distrest ! | 
Aut. Fo-night, at ‘east, applaud ; and never fear, r 


But that your smile will earry judgments here ; 
E’en the cross crities may be half controul’d— 
Lady. Let but the Critics know your Play is old, 
And they'll uphold you, be it but to force 
Those horrid, forward moderns off the course. 
Aut. Spare the poor moderns : fam of their crew. 
Lady. Yes, sir ; but all the world agree, that you, 
Unlike the moderns of our tiresome race, 
Will come, in time, to have an aucient’s place. 
Nay, wore ; F apprehend, that if the Play, I 
Old aé you “call it, should succeed to-day ; “ 
The house must thank, in far the first degree, 
That modern muse, (long modern may she be,) 
ho takes her name from first-born WaveRzEy ! 









New Theatre Royal, Drury Lane. 


This Evening will be performed a Grand Selection of 4ntient and 
Modern Music. 
Under the Direction of Mr. BOCHSA. 
A New and Superb Orchestra has been designed and decorated by 
Mr. Marinanrt, for this oceasion. 

















At the Commencement of the Performance, 

The National Anthem, “© God Save the King,” 
Will be Sung by all the Principal Singers, and jfull Chorus. 
PART I. 

A Selection from Handel's Sacred Oratorio, 


The Messiali. 


With the additional Accompaniments by Muaart 
OVERTURE. 
Recit. and Air, Mr Braham—Comfort ye my people 
Chorus—And the glory 
Recit. and Air, Mr Terrail and Chorus—O thon that tellest 
Pastoral Symphony. 
Revit. Mrs Salmon—There were Shepherds 
Chorus—-Glory to God 
Air, Mrs Salmeon—Rejoice greatly 
Air, Mr Tioney—Why do the nations 
Recit.and Air, Miss Goodall---Bnt thou didst not leave 
Air, Madame Vestris---He was despised 
Air, Miss M. Tree---f know that my redeemer liveth 
Grand Chorus---Haillelajah ! 
At the End of the First Part, Aria, Madame Camporese--Vedrai carino 
A Coneerto on the Violoncello by Mr. Lindley, (composed expressly 
Sor thie occasion.) Lindley 





PART HU. 
(First time in this Country) a Selection from Rossini’s Uratorio, 


Cyrus in Babylon. 


With English Words, translated and adapted from the Italian. 
| Overture. 
Introduction and’Air, Mr Nelson, and Chorus---The Babylonians re+ 
joicing for their victory over the Persians 
Recit. and Duet, Mrs Salmon and Mr Braham.-—Belshazzar’s me- 
naces to Amira, and her fidelity to Cyrus [ Continued over | 
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Chorus, and Air, Miss M. Tree---Cyrus’s sorrow for his fate, and ex- 
hortion to his companions to revenge bim 
Recit. Quartet, and Chorus, Miss M. Tree, Miss Povey, Mr Braham, 
aud Mr ‘Tinncy—Belshazzar's rage ou discovering Cyrus under the 
disguise of an ambassador 
Trio, Mrs Salmon, Madame Vestris, and Mr Braham—The intervicw 
of Cyrus and Amira discovered by Belshazzar 
Air and Chorus, Mr Braham—Belshazzar in consternation, demand: 
from the sages the interpretation of the hand-writing on the wall. 
Recit. and Air, Mr Pyne—Daniel denounces the wrath of heaven 
against Belshazzar 
Air, Mis Salmon, with Violin Obligato, Mr Mori—Amira’s lamen- 
tation, at the approaching death of Cyrus and her son 
Chorus—The attendants of Amira condele with ber 
Recit and Cayatina; Madame Vestris---Cyrus’s farewell with his sors 
Fivale, Mrs Salmon, Miss M. ‘Tree, and Mr Nelsen, aud Chorus-- 
The deliverence of Cyrus 
Between the Second and Third Acts, 
New Concerto on the Violin br Mr. Mori. 





PART Hf. 


| A GRAND 
Miscellaneous Act, 


Grand Double Chorus- --He gave them hzilstones 
Recit and Air, Mr Sapio---In native worth,.....Haydn 
Aria, Mrs Salmon---La biondina ; arranged with new variations by 
Boschsa 
The celebrated Cantata---Alexis ; Mr [{Braham, accompanied on the 
Violoncello by Mr Lindley 
Air, Miss M. Tree---Bid me discourse........ Bishop 
Scene a Trio, Madame Camporese, Madame Vestris, and Mr Sapio--- 
Crude! Sordeé......(Zoraida)....:.{first tinve} 
Air, Miss Forde---Let the bright Seraphim......Hande/4 
Grand Chorus---Hosanna‘......( Redemption)......Handel’ 
The Band will be numerous, and complete in every Department. 
Leader, Mr SMART. 
SIR GEORGE SMART, 
Will conduct the Performance, & preside at the Organ, built by. Mr Gray 


The Performers in the Choruses, under the Superintendence of Mr. Watson, 
will be numerous, and assisted by the Young Gentlemen of His Majesty’s 
Chapel Royal. St. Paul’s Cathedral, and Westminster Abbey. 
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